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Richard Hunter, Set in stone? Voice and character in funerary poetry — Handout

ofua Opacikieiog. Kovpn KeKANoopHaL aiel,
avti yapov mopd 6e®dv todTo Aoyods  dvopa.
CEG 24 = GVI 68 = 422-3 Hunter

This is the tomb of Phrasikleia. I shall forever be called a maiden, as I have received
this name from the gods in place of marriage.

Awpiya, 0cTéo PV oo ThAat KOVIG v & T€ SEUOC
yoing 1 1& pOpV EKTVOOS AumeXovn,
1 moTE TOV Yapisvia nepiotéAlovca Xapatov
cLYYPOVS 0pOBpVdY oo KiooLPiwv:
Sanedat 6¢ péEvovot GiAng &1t kai pevéovotv
®OT|g ai Aevkai Oeyyopeval GeEAdES
obvopa 6oV pakaptotdv, d Navkpatic ®de uAdEst
g€ot’ v In Nethov vadg €¢” aAOg Teldym.
Posidippus 122 A-B = HE 3142-9

Doricha, your bones have long been dust, along with the band you wore in your hair,
and the perfume-breathing shawl in which you once enfolded the graceful Charaxus,
flesh to flesh, and took hold of early-morning cups of wine. But the white columns of
Sappho’s lovely song still endure and will endure, proclaiming your blessed name,
which Naucratis will preserve so long as ships sail forth from the Nile into the sea.
(trans. Olson, adapted)

[apOevikog t6de pvapa Opacicdévoug fipt Oavoicag
Aopdxdel’ éotace Kaostyvitav mtobécaica.
SEG 48.1067 = 420-1 Hunter
Damocleia set up this memorial for Parthenike, daughter of Thrasisthenes, who died
too early. She misses her sister.

ToTHS Noglag Te xdptv rhdtnTog ETaipa
EbOvAla otAny v’ Emédnke Tapmt
o®t, Blom® pviuny yop del daxputov Exovca
nMkiog g ofg Khaigl amopOpévnc.
CEG 97 = GVI 1415 = 432-5 Hunter

For a faithful and sweet friendship, her friend Euthulla set up this ste/é over your

tomb, Biote. Always amidst tears she remembers and weeps for your youth which
wasted away.
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€vOaoe v ypnotVv Ti[t0nv Katd yoio KahdmTel
Tnnootpdtng, kol viv Tobel oe.
kai {doav 6~ £pidovy, Tithn, Kol VOV 6 ETL TIU®
ooy Kol kol YA, Koi Tifom o€ dypt dv (.
0id0 8¢ ool &t Kol katd yic, elnep ypnoToic yépag EoTiv, 5
TPOTEL 6oL T pai, Tithn, mopd Depoepdvel [TAovtmVvi T KETvTaL.
CEG 571

Here the earth covers over the worthy nurse of Hippostrate; so now she misses you.
While you were alive I loved you, nurse, and now too I honour you still, though you
lie beneath the soil, and I shall honour you as long as I live. And I know that even
beneath the soil, if there is really any reward for the worthy, you above all, nurse, have
honours lying in store with Persephone and Pluto. (trans. Clairmont, adapted)

5
Epigramma manifeste, ut mihi [sc. Hansen] quidem videtur, a puella Hippostrata
conscriptum est ('Nutricem Hippostrate deflet vulgaribus epigrammatum sententiis
verbisque abutens.' [Kaibel])
CEG 571, commentary
6
kai viv KAietviov viov AOnvaiov otepovoom
AlBiéony véolsty duvnoag tpdmolg:
0V Yap g v Todvop’ épapudley leyeimr,
viv &’ év lapPeimt keloetan 0OK AUETPG.
Critias fr. 4 West
And now I shall crown the Athenian son of Cleinias, Alcibiades, with a song in a new
manner. For it was not possible in any way to fit the name into elegiac verse; now it
will lie, not unmetrically, in an iambic line. (trans. Gerber)
7 (1)
MopxéAing theog eipd- tig abtn, ypdupoto AéEet
aptiyapog kovpn, elkocty odca ETEwV.
a1 1] YEVWNGOoO Kol KNOEDoAsa EXEYpAYQ,
dy0og Exovoa Kpading mévOeog ovK dAlyov.
IGUR 111 1267 = GVI 120
I am the tomb of Marcella. The writing will tell you who she was: a girl recently
married, twenty years old. I who gave her birth and cared for her saw to this
inscription, having in my heart a burden of no little grief.
7 (ii)

aDTOC O YEVWNOOC Kol KNOEHGOS EXEYpAyQL,
dxBog Exmv kpading mévBeog ovk OATyoL.

I who fathered her and cared for her saw to this inscription, having in my heart a
burden of no little grief.
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TPLOLKOVTOL-

€TNG Zoppépovs” [€]vOade

K[eT]uan, EEvn, véver 8[€ Alipvcca,
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GTOPYT] Kot TAvTo 0L YEYO- 5
vodoa, Toic 6& TpOTOIGL Agiav ape-

0000 GEUVT TOAEL, ATTEPAL®OV ONULW®,

oitveg Kai adtoi ANy katébevto

aipvidio Bavate, anénepmay o-

TADG €1g Ada TOUP®. YoUpeT’ AnAdG 10
mhvteg Tapodeitan kol Antepain|v]

Ofjue, oitveg omovdii kai 06&n ta-

Y€¢ katéhech’ Eug gig péya TedYOC.

glpl 0’ éyo ypay|alg Netkwv 0 avip

aOTHG YEYOVAG YE, VOV &’ OVKETL 15
BackavOeig yap &ymd GAA® TO KAAOV
TapEdmKa, vy’ £y Tobd Aeiav

Ol cPPocHYNV KBS TpoyEypana,

KOVOEV OAmG Avi®. Kpowyalo

KOVK €TOKOVEL Tf) OTOPYR HEV EYD 20
KaTéY®" MG EYOV EGOUE TG 0VTH"

KOVOEV OAMG AVO®™ OC BVENOS YOP ATADG
Enetdon.
ICret 111 44

Here I lie, Sympherousa, aged thirty, a foreigner of Libyan origin. Through prudence
and affection in all my affairs I joined the dwelling of the gods and greatly for [my]
character was valued, in this great city, among the people of Aptera, who too rewarded
me with their grief at my sudden death, simply sending me off to Hades, [having laid
me] in a grave. Farewell to all, frankly, you, passers-by, and you, people of Aptera,
who with no hesitation laid me to rest in this great urn, with passion and honour. —*I
who wrote am Nikon, once her husband, but now no longer. A victim of the evil eye, I
gave the beauty to someone else, [the woman] that I desire so much, for her prudence,
as [ wrote above, and I can do nothing at all. I shout, but she does not hear. I hold on
to [this] love, I will continue to be, who I was, but I can do nothing at all; she flew
straight away like the wind.”

(translation Wypustek and Chaniotis, adapted)
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[m6]vTov Kupaivovtog Evolkntipat abap Beic]
[Nnptideg EavOovg Avaapevor TAoKEpov[G]
dedte mpog NiB€ov véov npiov depa téyioTa
pe[ilo]v’ Aytddeing Opfivov detcduevar
ov Kompic o0 Aeyéesot yaplokAOTOG EUVIGTEVGEY 5
0V0& KaAM1 BoAdpmL cuvKaTéELEEE KOPNL,
GAL" abtc V1o yoiav ERnv [Tlodtwvi Tdpoukog
Kol Totpi, TOV Tpochev yoi' EkdAvye TAQOL.
‘Epuii Mawddog vié, dy’ evoePéwv €nt ydpov
avopa Tov &v Onparg y° dvt’ ax[opelototatov, 10
oV matpig Opéyaca TOAG v [eBdo&oc] Ttavog
KAadoev En oy OGimt o®[patt Supo Juévn.
AL oV Ol pakoupa, Awog O] péntelp’, amoL|nye,
Kpnm, ¢’ dykomacov, uit[ep éun, otovay|dv:
oV yOp HOpotpdv ot puy[elv v 15
€l ye Beol Tav TV Atpamov np[
Kol oAb Pedteiong kai kaAiiova[g
OV Yévoc &k paxapov vy’ [é]oti k[oi dOavitmv].
Ovnoket pegv yap avaé Mivag [0g é6éomoc]e Kpnng,
Bvnokel 0 HpaxAéng viog Edv y[e AJudg, 20
o1 te Atvokopot dvopeg Epuv Bvnrol 10 Ye TpOTOV,
glc 0¢ Beovg dryovt’ gvoefiag ye yapiv.
TOLYGPTOL KOVTOC [y apletdg Evekey Katd mATpaV
€lc Tomov evGePEDV YOPOV ATOIKIGAUNV
TatpdC PV yévog dv ye TToAita, obvopa & av pot 25
Kkathet” un unp te€apévn ye DMoko,
onnoc kexhoiuny E&dkov &v matpid” Travmt
Cdv, Bvnokm & <amiodv> obvop” &ywv oLV €pot,
00 TEAéGag apymV TOAEmG, TIC EKYOVAg it
Ovnokom 6’ EKTANPOV €lKOGL Kal OO €. 30
GVI 1249 = [Cret 11 iv, 37

1 aBap|Peic] Peek: aOau[for Xanthoudides 4 pe[iCo]v’ Xanthoudides: possis etiam pe[ilo]v
6 kaAf? 10 Guarducci 11 Halbherr 12 Peek: popo]uévn Wilhelm  13-14 Peek: Awdg
O[vyatmp, apyxnye / Kpneg Wilhelm 14 Peek 15 guy[€lv Tov daipov’ ann]vij Peek 16
nploikovg Peek 18 Halbherr 19 Levi 26 te&oapévn Ohik®d Wilhelm: te&apévn ye o
Peek 28 Peck: alii alia

Marvellous (?) dwellers in the billowing sea, Nereids, loose your golden hair and
come with all speed to the fresh tomb of a young man to sing a lament (??) greater
than the one for Achilles. Kypris who steals away marriage did not arrange marriage
in a bed for him nor did she lay him down in a beautiful chamber with a young girl,
but I just went beneath the earth to dwell with Plouton and my father whom the earth
had previously covered in a tomb. Hermes, son of Maia, lead to the place of the
blessed a man who was insatiable in hunting, whom his native city which had reared
him wept and lamented over a body impiously taken away. But you divine glorious
Crete, who nursed Zeus, cease, and put an end, mother, to your lamentations. It is not
fated to escape ... If the gods ... this path ... much better and more handsome ... who
were the offspring of gods and immortals. Lord Minos died, he who ruled over Crete,
Herakles too died, though he was the son of Zeus, and the Dioskouroi were born at
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11

12

first mortal men, but went off to the gods because of their piety. Therefore I myself
also, for my virtue towards my homeland, moved abode to the place of the blessed. I
am the son of Politas, and my mother Philisko who bore me gave me my name, so that
I would be called Exakon in my native Itanos while alive, but in death I have ... name
with me, not having held any office in the city which gave me birth. I died having
completed twenty-two years.

GaAL" 00k gvoefint Tic dhevetan AooTpoPo Molpdv
doyuata: kol Meivog fHAvbev gic Atonv.
GVI709.7-8

But no one escapes the unbending rules of the Fates through piety; even Minos went to
Hades.

kol ARy gidov, v Tovdapéov mopdrorty,
71 p” Vo Tvvdapéw kpatepdppove yelvato maide,
Kdéotopd 6’ inmodapov kai wog ayadov [ToAvdevkea, 300
100G Gpeo {owodg katéyel puoiloog aia-
o1 kol vépBev yT|g TV mpoOg Znvog EXovTeg
dAlote pev {dovs’ Etepnuepot, BALoTE & avte
1e0vioty: T 88 Aeddyyooty ica Ogoiot.
Homer, Odyssey 11.298-304

And I saw Leda, the wife of Tyndareos, who bore Tyndareos two brave-hearted sons,
Kastor, tamer of horses, and Polydeukes, an excellent boxer. The fertile earth holds
both of them alive: even below the earth they are honoured by Zeus, and are at one
time alive for alternate days, and at another are dead. They have received honour equal
to the gods.

gvoePing o6&
etvekev guoefémv ydpov EPn ebdinevog.
SGO 03/05/02.5-6 = GVI 764.5-6

On account of his piety he went after death to the place of the pious.
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occidit et Pelopis genitor, conuiua deorum,
Tithonusque remotus in auras
et louis arcanis Minos admissus, habentque
Tartara Panthoiden iterum Orco 10
demissum, quamuis clipeo Troiana refixo
tempora testatus nihil ultra
neruos atque cutem morti concesserat atrae,
iudice te non sordidus auctor
naturae uerique. sed omnis una manet nox 15
et calcanda semel uia leti.
Horace, Odes 1.28.7-16

Death overtook even Pelops’ father, who dined with the gods, and Tithonus who was
spirited away to the sky, and Minos who was admitted to the secret councils of Jupiter;
Tartarus holds prisoner the son of Panthus, who was sent down to Orcus for a second
time, even though by taking down the shield and proving he had lived in the times of
Troy he had yielded nothing to dark death save flesh and sinew—in your view no mean
authority on nature and on truth. But one common night awaits us all, and the road to
death can be trodden only once. (trans. Rudd)
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JIQN Tyvog, &1 BéAelg yvdvar.
1IZ tfi0e Adivn onAN.
] x pnotog &v eBtoig avnp,
A élowmev Aiov eEyyog.
£t]éov undénm tedsincag 5
JAI dgyoxtd, podvog avlpmTmv
JépeTii TOVG OUPAIKAC TPOVYEY,
d]ikawog, BeocePrig, LavOpwmOG.
gJtaipwv TOV T80V HOpOV KAaiEL,
Juev 8yAog oiket®v € dakpvel 10
]t & Moo oepvdc, O dokeiv etvat
Jvta maida Toic vorpacty TpécPuv.
JION, moBntn| puijtep, ebvacov Bptjvov
[ 7T JévBovug TiBOnvOov, Og pdnv o€ Tnpoivet
oVdelg yYap EENAvEe TOV pitov Motpdv 15
00 Bvn1oc, 00K ABAEvVaTOC, 0VO 0 OEGUMTNG,
008" ad TOPAVVOC BAGTAKTY AoV TV
Beopovc dtpémtoug dtopuyelv mot NN
dagbovrta Trrav ovk Ekhavc’, 8T ék dlppwv
4’ ovpavod KaTEMESEV €iC TESOV YaiNg; 20
‘Epuiic 6° 6 Maiag o0k EkAavs’ £0v Toida
Mouptidov and dippmv KOUAGY POPOVUEVOV;
008" ad B£TI TOV GTEVOPOV EGTEVEV TTOIdA,
0t €k Belépvav Bviioke TV ATOAAW®VOG;
0 & ad Bpotdv Te Koi OedV mavTev Evak 25
2apmnodv’ ovK EKAOVGEV, OVK EKOKVGEV;
008" ad Makndav 6 Baciiedg AAEEavSpog,
ov Tiktev Appov 0&pevoc gig dev pLopenyv;
Bernand IMEGR 71

... your step, if you wish to know ... this stone pillar ... an excellent man among
mortals [? ‘the dead’] ... has left the light of the sun ... not yet having completed of
years ... eighteen, alone of men ... he surpassed his peers in virtue ... just, god-
worshipping, humane. ... of your comrades lament your fate ... the crowd of servants
weeps for you ... you were an authoritative figure, so you seemed ... a boy with the
intelligence of an older man. ... much missed mother, put an end to your lamentation,
the nurse of grief, which causes you pain to no purpose. No one escapes the thread of
the Moirai, no mortal, no immortal, not the prisoner, not even the tyrant with his
kingly power has ever thought to flee from the laws which cannot be changed. Did not
Titan weep for Phaethon, when he fell out of the chariot from heaven to earth? Did not
Hermes, the son of Maia, weep for his son Myrtilos carried away by the waves out of
his chariot? Did not Thetis grieve for her mighty son, when he was killed by the
arrows of Apollo? Did not the lord of all men and gods weep for Sarpedon, did he not
lament? Did not the Macedonian, King Alexander, the son of Ammon who took the
form of a snake to beget him?
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Zeus’s lamentation is instructive (woudevtiky), as the poet is teaching us that gods too
put up with what is fated; therefore men should bear the events of fate nobly
(yevvaimg).

T-scholium, /liad 16.433-8
The poet is offering us the instructive lesson that we must put up with painful events,
since even Zeus, the best of the gods, [does so].

b-scholium, Iliad 16.433-8
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First session (30™ May)
A. Ercolani and M. Giordano — The Epigraphic Voice and the Eion Herms: the Athenian case

Abstract

Orality and literacy have often been considered in mutual opposition, according to a binary logic ‘orality
vs. literacy’. This is a distorted perspective whose shortcomings have been increasingly highlighted in
recent years. Our contribution intends to discuss the relationship between orality and writing in relation
to epigraphic writing in fifth-century Athens, having as a case-study the Eion epigrams. In the first part
we will reassess some fundamental, albeit controversial issues: 1. the level of literacy in fifth century
Athens; 2. orality as a functional communicative choice; 3. Athenian 'epigraphic culture' and the
inscriptions as part of a 'semiotic device' (Giordano 2023); 4. the oral mode of 'reading' and the
performance at the inscription. In the second part of the talk, we will present the case study of the Eion
epigrams (476 bce), where inscriptions and epigraphic mode meets elegy and orality, and will thus
illuminate the complex and interactive relationship between orality, reading, and epigraphy in classical
Athens and which will stand as an emblematic example of the hybrid and complex phenomenon of the
so-called ‘phonetic literacy’ (Thomas 2009) connected to public inscriptions that we propose to call the
‘epigraphic voice’.



The Epigraphic voice: The Eion Herms
Andrea Ercolani - Manuela Giordano

1. The Herms: an Athenian semiotic device

Hdt. 2.52
opOa v Exewv to aidoia TérydApata o0 Eppém Adnvaiot mpétot EAAM VoV
nabovieg mopd [leAaoydv Eémromaoavto.

The Athenians therefore first among the Greeks made the statues of Hermes with
the erect penis, having learned it from the Pelasgians.

2. The mutilation of the Herms

Thuc. 6. 27.1

v 8¢ T00t®, 6c0t Eppai noav Adwot &v tij moret Ti AOnvoimv gioi 8 kot TO
EMYMOPIOV, N TETPAY®VOC €pYacio, TOALOL Kai &V 18101¢ TpoBVPoIg Kai &V iepoic,
L3 VOKTIL 01 TAETGTOL TEPIEKOTTN GOV TA, TPOCMTAL.

All the stone Hermae in the city of Athens, that is to say the customary square
figures so common in the doorways of private houses and temples, had in one
night most of them their faces mutilated.
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3. The Herms of Hipparchus

Plat. Hipparch. 228d-229a

gmPBoviedov ad Tovg &v Toic dypoic madedoar Eotnoey avtoic Eppdg kotd tag 60800g &v
Héc® ToL AoTEOG Kol TV SNUOV EKAGTOV, KATELTA TG coiag TH¢ avtoD, v T Enabev kai fiv
adTOg EENdpev, EkheEdpevog & fyeito copdtota ivar, Tadta avTdg dvieivag eic dleyeiov
abTOD mouata Kol Emdetypata thg coiag Endypayev, [228¢] tva mpdTov pev Ta &v AeAPoig
ypbupota td coed tavTa pun Bavpdalotev ol moAiton awto, T6 TE “yvdOL GanTdV” Kol TO
“undev dyav” kai TaAla T Totodta, GALL T Tnmdpyov pYuate pIALOV GoPd 1YoivTo. . ..
€oTOV 0¢ dvo TOmyphupate: &v pgv toig [229a] €n’” dprotepd tod ‘Eppod Ekdotov
gmryéypomrol Aywv 6 ‘Epuiic 6Tt &v péo® 10D doTteog Kai Tod dMpov Eotnkey, &v 68 Toic £ml
de€16— “pvijpa 160’ Tarapyov: oteiye dikato PovAOV’eNGiv. E6TL 08 TAOV TOMUATOV Kol
Ao v aAlotg Eppaig moAhd kai kadd émtyeypappéva: E0Tt ¢ 01| Kai ToDTo &mi Tf) ZTEPLOKD
08®, &v @ Aéyel “pvijpa 168 Trnmapyov: un pilov omdra.”

He proceeded next, with the design of educating those of the countryside, to set up figures of
Hermes for them along the roads in the midst of the city and every district town; and then,
after selecting from his own wise lore, both learnt from others and discovered for himself, the
things that he considered the wisest, he threw these into elegiac form and inscribed them on
the figures as verses of his own and testimonies of his wisdom, so that in the first place his
people ...should rather regard as wise the utterances of Hipparchus There are two such
inscriptions of his: on the left side of each Hermes there is one in which the god says that he
stands in the midst of the city or the township, while on the right side he says: “The memorial
of Hipparchus: walk with just intent.”
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The Eion Herms
4. The victory of Eion: ca 476 BCE

Hdt. 7. 107 t®v 08¢ éEaipebévtav vmd ‘EAMvov 00déva Bactlevg EEpEng
gvopuce stvon dvdpa dyadov i pr Boynv podvov tov €€ Hidvog, todtov 88
aivémv oUK EmOETO, Kol TOVG mepledvTag avtod &v [1éponaot maidog Etipa
udota, €nel kai 8&log aivov peydiov €yéveto Boyng: 0¢g Emeidn EmoMopKEETO
Vo AOnvaiov kol Kipwovog 100 MIATIddem, Tapedv avtd VmOcTovoov EEEA0ETY
Kol vootioal &g Thv Acinv, ok n0éANCE. ..

The only one of those who were driven out by the Greeks whom king Xerxes
considered a valiant man was Boges, from whom they took Eion. He never
ceased praising this man, and gave very great honor to his sons who were left
alive in Persia; indeed Boges proved himself worthy of all praise. When he was
besieged by the Athenians under Cimon son of Miltiades, he could have
departed under treaty from Eion and returned to Asia, but he refused.

5. Thuc. 1. 98. 1 tpdTov u&v Hiova v €ni Zrpopdvit Mndwv €xoviwmv
molopkia eilov kai Avdpanddicay, Kipwmvog tod Miktiddov
GTPOTNYOUVTOG.

First the Athenians besieged and captured Eion on the Strymon from the Medes,
and made slaves of the inhabitants, being under the command of Cimon, son
of Miltiades.

Cf. also Diod. 11.60. 1-2; Paus. 8. 8.9; schol. ad Aesch. 2.31
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6. The Herms and epigrams of Eion

Aesch. 3 (c. Ctes.) 183

Noav Tveg, ® dvdpeg AOnvoiot, kot TOVG TOTE KApovE, 0l TOADV TOVOV VIOUEVAVTES Kod LeyEAovG

KvdOVoLg &mi 16 ZTpvpdvi Totaud &vikmv paydpevot Midovc: ovtot debpo dpikdpevol Tov Sfjpov

ftnoav dopeav, kol Ed6mKey avToig O dfUOg TIUAG HeydAag, d¢ TOT £00KeL, Tpeig MBivoug Epudg

otijoot &v Tfj 610 i TV Epudv, £9° Gt Ui Emtypdgety 10 dvopa 1o EavTtdv, tva pn Tdv oTpatydv,

GG ToD druov Sokf elvar TO Entypoppa. 8TL S’ GANOR Aéym, €€ aDTdY TV TOMUATOV YVOCECOE.
EMLYEYPOTTTOL YOP ETL TO PEV TPOTO TOV Epudv:

MV dpa kékeivol todakdpdior, of mote MNdwmv
noucty €n” "Hidvt, Ztpopdvog apei podc,
AMpov T aibova kpatepov T Emdyovteg Apna
TPGHTOL SVGUEVEDY EDPOV AuNyaVINVY
€mi 0 T SeVTéPW:
“Nyepovecct 8¢ picBov Adnvaiot 14d” dwkav
avt' evepyecing kol peydang apeti|s.
UAALOV TIC TAO™ 100V Kol Emecoopévav €0eAnoet
apoei Euvoiotl mpdypaoct poydov Exewv.”
€mi 0 1 tpite Emyéypomtor Epuil:
“&k mote ThHode mOANOG G’ Atpeidnot MeveosBedg
nyeito {abeov Tpwikdv ap mediov,
6v o8’ “Opunpog Epn Aavadv ToKo YOAKOXLTOV®V
Koountipa pnayns E£oxov avopa LoAETy.
oUTmg 00OV dekeg ABnvaiolst KaAieicOon
KOoUNTAG TOAELOL T AuEl Koi Nvopéng.”
on the first of the Herm is written:
‘Brave and bold men were those who once by the city of Eion,
far away on the waves of Strymon, fought against the sons of the Medes.
They had allied themselves with famine and with Ares, who was rushing in;
Thus they found helpless an enemy hitherto alien to defeat. *
and on the second:
‘It is the reward for their endeavour that Athens has bestowed on her leaders;
The token of a duty well done, the supreme honour of courage.
Those who, in the years to come, will read them in marble
will be happy to work in their turn, giving their life for the community.’
And on the third of the Hermae, it is written:
‘Once, from this city, Menestheus, called to join the Atreides,
led an army to Troy, a plain loved by the gods.
Homer once sang of his fame, and said that of all the Greeks
no one could, like him, gather ranks for battle.
So the people of Athens will rightly be honoured, and called
war leaders, heroes in the battle of arms.’
£0TL TOVL TO TV GTPATNYAV Svoua; 0VIOUOD, GAAG TO TOD dNUOV.
Cf. also Demosth. 20. 112, Plut. v. Cim. 7(c. Lept.)
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http://www.perseus.tufts.edu/hopper/morph?l=h%28gemo%2Fnessi&la=greek&can=h%28gemo%2Fnessi0&prior=deute/rw|

Main points:

1) The herm acts as an oral trigger which primes oral, communal and
shared recitation(s)

2) Shift of the elegy context: from the semi-private symposium to the
public agora

3) The herm as a showcase for the practice of delegated reading

4) An early witness of Athenian textualizing practices

Pind. V. 4.80 f.
patpo p it KaiMkiel kerheverg

octarav 0suev HHapiov AiBov AcvkoTEpav
in honor of your maternal uncle Callicles you bid me
to erect a stele whiter than Parian marble

Pind. V. 8.46
vrgpeioon AOov Moroaiov EKaTL T0OMY EVOVOUEOY
to set up a monument of the Muses for your famous feet
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P. Ortimini — La percezione del metro nella fruizione delle iscrizioni metriche greche di eta
imperiale (I-I1I sec. d.C.): layout, metrica e lettura oralizzata

Abstract

La relazione intende analizzare il rapporto tra metrica e /ayout in funzione della ricezione delle iscrizioni
metriche greche di eta imperiale (I-11I sec. d.C.). Per I’eta tardoantica, sono state condotte indagini, che
hanno mostrato come la disposizione dei versi pud costituire «una conferma della lettura oralizzata dei
carmi epigrafici» (Agosti 2010b,174; vd. Agosti 2010a).

L’analisi riguarda un corpus di circa 1600 iscrizioni datate in eta imperiale (I-III sec. d.C.), definito a
partire dalle edizioni citate (vd. infra), con 1’aggiunta delle iscrizioni in esse non incluse mediante
strumenti bibliografici (vd. infra). Sono individuate le modalita con cui il testo metrico € disposto sul
supporto epigrafico. 1. Il layout non segue la struttura metrica. I1. Il layout segue la struttura metrica:
II.2a a ogni rigo corrisponde un verso; I1.2b i versi sono divisi sulla base delle incisioni (sono analizzate
le tipologie di incisione e la disposizione delle appositive); I1.2¢ il layout distingue metri diversi nella
stessa iscrizione o in iscrizioni diverse sullo stesso supporto. Notevoli risultano i casi in cui il layout
distingue parti metriche e in prosa sullo stesso supporto.

I dati sono analizzati in base alla tipologia di iscrizione e alla finalitd comunicativa. Viene
valutata la funzione delle pratiche di disposizione dei versi nei contesti di ricezione, al fine di individuare
quali di queste pratiche siano indicatrici della lettura oralizzata dei testi, evidenziando continuita e
differenze rispetto all’eta tardoantica



Pietro Ortimini — handout

Voiceless writing? Epigrams, performance and oral poetry, Bologna, 30-31/05/2024

La percezione del metro nella fruizione delle iscrizioni metriche greche di eta imperiale (I-111 sec. d.C.):
layout, metrica e lettura oralizzata

0. Introduzione

«[...] we traced a pervasive indifference toward
inscribed texts — despite their blunt appeals to passerby
— extending until the Hellenistic age. At that time,
interest in such texts seems gradually to grow, due
perhaps in some measure to the sudden popularity of
literary epigrams, which even led to their adoption for
use in schools.» (Bing 2009, 143, vd. almeno Thomas
1989, 35; Walsh 1991, 94-95; James 2007).

«Epigraphic texts had first and foremost pragmatic
functions and they were a rich and complex medium
for displaying and communicating information.
Inscriptions were devised to be seen and to be read
aloud (as their arrangement very often suggests): in
short, they were ‘spoken texts’, as recent research has
fully shown. As a consequence, we must always take
into account the oral performance of epigraphic

Vita Aesopi 78 (Vita G p. 186 Ferrari)

kol €&fABey oUv T® Alodno €ig TO TPodcTIOV, Kol Ti
T00 Alo®mOV TEPTMOUEVOS OMAlQ £€yéveTo £€ml 1A
LVILOTO Kol T EMTAQLY. AVAYIVOOK®OV ETEPTETO.

Calp. ecl. 1, 22-32

ORNYTUS: [...] Aspicis ut virides etiam nunc littera
rimas / servet et arenti nondum se laxet hiatu? /
CORYDON: Ornyte, fer propius tua lumina: tu potes alto
/ (25) cortice descriptos citius percurrere versus; / nam
tibi longa satis pater internodia largus / procerumque
dedit mater non invida corpus. / ORNYTUS: Non pastor,
non haec triviali more viator, / sed deus ipse canit: nihil
armentale resultat, / (30) nec montana sacros
distinguunt iubila versus. / CORYDON: Mira refers; sed
rumpe moras oculosque sequaci / quam primum nobis
divinum perlege carmen.

Plut. De Pyth. or. 395 A-B

‘Entépatvov ol mepmynTol TG CLVTETAYUEVA UNOEV
NUGV epovticavteg dendéviy Emtepsly T0¢ poeig Kol
Td TOLAY TAOV ETYPUPPATOV.

poems and emphasise the audience response.» (Agosti
2008, 109, vd. almeno Sickinger 1999, 160-178; Agosti
2010a; 2010b; Chaniotis 2012; Leatherbury 2020, 14-
15).

«Indeed, on sculptural monuments or votive objects at
least, it is safe to say that inscriptions were in general
secondary features of the monument, not meant to
strike viewers at first sight or excite their attention.»
(Bing 2009, 123, vd. anche Burrell 2009, 70 n. 10)

«For the ancient viewer, reading a monumental
inscription meant not only reading the text but also
visually experiencing the monument as a whole,
including that which lay between and outside the lines
of the text.» (Graham 2013, 386; vd. almeno Day 2010,
33; Garulli 2014).

Xanto si spinse con Esopo nei sobborghi, e messo di
buon umore dalla sua compagnia arrivo al cimitero e si
diverti a leggere le scritte sulle lapidi (trad. Ferrari
1997).

ORNYTUS: Vedi, le lettere conservano ancora gli intagli
verdi e non si dilatano in solchi inariditi. CORYDON:
Ornito, avvicina gli occhi: piu in fretta tu puoi leggere i
versi incisi sull’alta corteccia, in quanto, generoso tuo
padre ti ha dato lunghe gambe e, benevola, tua madre
un corpo slanciato. ORNYTUS: Non un pastore, né un
viandante qui canta, quale si ascolta per le strade, ma il
dio in persona; niente di rustico echeggia, né ritornelli
montani inframmezzano questi versi sacri. CORYDON:
Meravigliose cose mi riferisci, ma tronca gli indugi e
leggimi bene al piu presto, seguendo con gli occhi, il
canto divino (trad. Di Lorenzo/Pellegrino 2008).

Le guide portavano a termine il programma predisposto,
in nulla preoccupandosi di noi che li pregavamo di
tagliar corto coi discorsi e con la maggioranza delle
iscrizioni (trad. Valgiglio 1992)

Vd. almeno Ov. Met. X1 427-429, Xen. Ephes. | 10-12, Auson. epigr. 37 Green, Sidon. epist. 3.12.4-5 Giannotti, Nonn.

D. Xl 29-115.
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1. Definizione del corpus

Geographic provenance Inscriptions [l Main corpora, editions, image repositories 2/
A =686 Steinepigramme |, II, 1/13-16, IV/17-19, Staab, Gebrochener Glanz, Merisio 2024, I.Cilicie, I.Milet, IGSK, MAMA, Steinepigramme (ibid.), TAM/ETAM,
Anatolian Peninsula B =404 Pfuhi/Mébius, Ostgr. reli 1.Milet, I.Per LPerg. n A Studia Pontica ll, I.Sardis, Milet V1.1-3, Robert, Carie, Bean/Mitford, Rough Cilicia
tot.: 1080 DOomer 1941, 1British Mus., MarekiAdak 2016, Marek 2003, Ramsay, Fhrygia, North Galatia, Stauber 2022
A=s69
Near East (Armenia, Mesopotamia N )
B=45 Steinepigramme 1112, IV/20-22, IGLS12, CIIP
Media, Syria, ludaea, Arabia, Cyprus)
° tot: 114
A=135
Egypt B=24 1. Egyple mélriques(2, [ Philae 23, I Colosse Memnon (2
tot.. 159
- A=47
North Africa (Cyrenaica, Creta, Africa
B=8 Greek Verse Inscriptions of Cyrenaica. Second edition 2, 1.Cret., IRTE
Proconsularis, Muretania)
tot 55
Southeastem Europe (Greece, Aegean | A =264
~ IGE2 L2 N2, IAE NIV V2,1, VAL V2 VI XA X2, IX 2 X214, X.22 X121, X1,2.2, X1L.4, XI1.1-9, Xl Suppl.. /. Beroia. IGBulg. Gorinth VI, | Eleusfs
Islands, lonian Islands. Macedonia. B=228 . L.
I.Thespies, | Vallée Enipeus, | Ano Maked., | Thrake Aeg.. | Perinthos, IGSK 58, I Ano Maked., | Thrake Aeg.. | Perinthos, | Rhénée
Epirus, Thracia) tot: 492
A=85
Italla (Regiones 1-X1), Roma, Sicifa,
Sardinia, Corsica B=167 IG XIV. IGUR, I Aguilera. IG Locri, | Messina, IG Napoli, IG Porto, IG Puglia. IG Ravenna, IGLMPalermo, IG Reggio Calabria, IG Velia, | Mus. Catania
: ) tot.: 252
aA=15
VWestern Europe (Hispania, Britannia
B=5 IG XIV., IG France, LatinNow (2, RIB(Z
Gallia, Germania, Raetra, Noricum)
tot: 20
A=15
Eastern Europe (Pannonia, Dalmatia . )
- B=33 IGBulg. I Histria, IG Dacia, |.Ghr. Roméania, | Mésie Sup., IG Pannonia®, Telamon 2
Dacia, Moesia, Cimmerian Bosporus) ot 48
o

Cougny 1890; Kaibel, Epigrammata; Peek. GVI, Hunter
2022, AEZ, BEZ, SEG (2,

Non-geographic corpora CIL 2, The Squeeze Collection - CSAD 2, E-
stampages 1, Venice Squeeze Project(, Ubi Erat Lupal?
Last Statues of Antiquity (LSA)=2

Abbreviazioni secondo https://scholarlyeditions.brill.com/sego/abbreviations/
Vd. https://greek-metrical-inscriptions.wikibase.cloud/wiki/Main_Page

2. Tipologie di impaginazione del testo metrico sul supporto epigrafico
A.1 1l layout non segue la struttura metrica [tot. A. 34%; tot. B. 36%0]
A.1a Il layout non segue il metro e non si fa attenzione alla fine di parola
A.1b 1l layout non segue il metro e si fa attenzione alla fine di parola / si mettono in evidenza alcune parti del testo
A.2 1l layout segue la struttura metrica [tot. A. 64%.; tot. B. 61%]
A.2a 1 rigo = 1 verso (eisthesis dei pentametri) [tot. A. 40%; tot. B 36%0]
A.2b versi scritti come prosa, ma con vacat e/o segno a indicare la fine del verso [tot. A. 5%; tot. B. 5%]
A.2c versi disposti su piu (due/tre) righe [tot. A. 19%; tot. B 20%]
A.2c.1 versi disposti su due/tre righe senza eisthesis della seconda riga, con vacat e/o segno a indicare la fine del verso.
A.2c.2 versi disposti su due/tre righe con eisthesis della seconda riga ed event. vacat e/o segno a indicare la fine del verso
A.2.c.3 Tipologie di impaginazione mista A.2.c.1-A.2.c.3
A.2c.1-3 inc. con divisione dei versi in base alle incisioni. [tot. A 49%; tot. B 39% (sul tot. A.2¢.1-3/A.3)]
(questa sottocategoria comprende le iscrizioni con una divisione dei versi in base alle cesure per almeno il 50% dei versi).
A.3 Tipologie miste A.1-A.2a-c.1-3 [tot. A 2%; tot. B 3%]
Dati delle zone geografiche: https://greek-metrical-inscriptions.wikibase.cloud/wiki/Data_model_-_description_of data#Layout (P15)

Steinepigramme 09/05/01 (Nicea, I/11 sec. d.C.)

[éry]adR Toxm: Alla buona fortuna. A Zeus supremo, fonte di ogni bene
(?), qui il figlio di Nikadas ha dedicato 1’aquila,
messaggero (di Zeus) dall’alto volo, in obbedienza ai
tuoi comandi, o padre figlio di Crono; possa tu
concedere ogni bene a lui che rivolge a te preghiere, per

[AplyoydBe Znvi mavomep-
At Gyyehov EvOa /
aietov LyuéTn Onkoto

Nuwddewg, / 5 la sua pieta.
oaiol tayoic mewebeic, Kpovi- A Zeus fonte di ogni bene (?), M. Cassius Publianus
do. mhtep: evyopEve 8& / Nikadas, supervisore del mercato e, dopo il padre
[ka]Adc 860Ait oD Soig sivekey Cassius Nikadas e il nonno Demetrio, a vita presidente

dei banchetti, capo del ginnasio, segretario e
amministratore del tempio da poco costruito, ha

: ) N . ) o dedicato 1’aquila, insieme all’altare, in seguito a una
gvropLapyng Kol anod | tatpog Kao. Nikddov kai mémov rivelazione divina avvenuta in sogno.

Anpnftpiov dia Biov oivomostépyng Kol yv|uvactapyng
kol ypappatedg kol €m-| 15 puednmc{tng} 7tod
VEOKTIGTOV VOIoD, | KOTO YPNUATIGHOV OVIPOV TOV aieTOV
| 6OV 1@ Bopd | avédnia

gvoefing. /
10 Ad Apyaydbm M. Kaoorog [Tomitavog Nukdoag,
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3. La percezione del ritmo: prosa, cola e ‘versi’

Steinepigramme 22/23/01 (Giudea, Necropoli di Beit
She’arim, seconda meta del 111 sec. d.C.?)

gvloyia M) ociq.

Kopteping 100¢ ofjipa Alyavov gépet pitov
aeOitov NE Aapumpav odLov pviav yevaing
Onkato &€ v €vBade ZnvoPia

uNTéPOg £Mic Tlovoa [Ep|npocHvag.

(] (] (]

TODTO GOl, LOKOPTATN, KOPTOG GOC £JiUaTo 5
v Tékeg €€ ayovav evoefiny Aayovav:
péLer yap KAvta Epya Evi OLéEVOLS aiel,
6ppa On dpeo Kol petd téppa flov

véov 118’ dokdievtov avdic Exotte TAodTov.

Jones 2014a, 31-33 (vd. Agosti 2016, 179-180 = Staab
Staab, Gebrochener Glanz *09/06/04 = Akylrek Sahin
2011, 356-361, nr. 2, Nicomedia, I11/1V sec. d.C.)

1 Kvpov k& Meddig Kupiovt 1@ matpi pviaung xapv,
YEPE. dig NPNoag kai dic Tapov avripoiqcog (hex.) |
&v oo@in pétpov Kvupiov (|C1), Hoddov nlotd ke
Apyhoyov oOpektd Thic 1€ Mevavdpiov mAneiov |
gaeming (|B1) k& Eevopovtiov. 10 Aarovuevov (|C2)
1| Vo1 dxpov, Gk’ E0aveg Ti yap diro (|B2); {ev}
IMoAradio @ yAvkotdte vopi: ovmote coPpooivng
gmMoope (|C2). pviung xapv, Kopiwv | 5 tijg ofig
008’ épartijc evvilg (Cl), opdvope TInvehoming
e ) o> YOp GUOUNTOG TéEcoOPES OEK|Gdag
gviavtdv te€apevap ocvwelfoac. émni 8¢ oe (|C2)
Oikarto Moipn, cdv pe ndlov ynpwoag e (CO) odg
£Eni ddpaotL mEdag, pvnung 8¢ ocdv Epyov od Aféet. |
&yoi ye Odvovoav - ) TRV 61|V &v eOpuévors yoymv
(IC1) yéa xoven KakOyt. | VOGS dvamdete péyag fpmg
Kvpiov {foag £t éBdounkovta, Bovredoac e (?) un- |
10 opomoit Nwound«bo £t ogplkovia (——- ).
otoyio oo’ .|

Steinepigramme 04/05/05 (Lidia, Thyatira, 233/234

d.C.)
grovg T, un(voq) £ Eay|ducod {'. &v0ade, | ol, keipan
Avo@avtog (C2) | vékug &v vekveooty, (+~—+~—==)| 5 6g

xapwv ok anédmka (B2) | Mavie ij Etexév pe (B2) |
povva yap év ppotoi/owy (CO) (Moag &t gikoot | Tpeia
(=== qpiv yopetiv pe | 10 AaPeiv npiv k& oneipe oijha
w<é>kva (hex.) / fiprac<e> Moipa ka|kn kdmyyoyev
Atdog elow. (hex.) /

Battistoni/Rothenhdfer 2013, 116-117, no. 6 (Prusa ad
Olympum, I/1l sec. d.C.)

AyaOfi Toyn | IpeiPfdrog Aovkiov cvv | 1fi €owtod
yovauki Xpuoi|o Atog Ktneiov ouov | 5 [£]v ddpeoct
101G i6[iowc] [av]EOmK[e] (A4 ——vv—ve—vo==[7])
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Steinepigramme 18/10/01 (Pisidia, Selge, 111 sec. d.C.)

KOGV EvTEYVaC €c0pdg EvOa 1
Kelpevov dyyog, /

0 Avprimog Baciiiavog Néotwp €-
tevée /

Avpniio 1e Meooadeiva 1 o0lvyog 5
avtod. /

Kowov yap Biov Aayovteg opoppo-
ouvny T’ épateviy /

yxpvoeing téxvng 1dpieg kowvov Piov
gxtelelovvreg / 10

Np@ov 168’ avToig oLV dyyeim {OV-
teG Etevav. /

Kyron e Maiadis al padre Kyrion, in memoria. “Addio,
tu che hai avuto una doppia giovinezza e due volte hai
incontrato il tuo sepolcro, Kyrion, misura di sapienza,
imitatore di Esiodo, rivale di Archiloco, prossimo
all’eloquenza menandrea e senofontea. La tua natura (ti
rendeva) 1’apice, come si dice. Sei perd morto, che
altro?” Palladia (cosi dice) al dolcissimo marito: “mai
potro dimenticare la tua saggezza”. In ricordo, Kyrion,
della tua amata sposa. “Tu sei come Penelope: tu infatti
hai vissuto con me irreprensibilmente per quarant’anni,
dandomi dei figli. Ma la Moira ti ha sepolto, lasciando
me, tuo marito, e i figli nella casa di te privi. Ma non
cessera di ricordare le tue azioni. Che la terra ti abbia
ormai morta fra i defunti, coprendoti lieve”. Qui riposa
il grande eroe Kyrion, che ha vissuto settant’anni e che
¢ stato buleuta nel consiglio della metropoli di
Nicomedia per quaranta. 511 letere (trad. Agosti 2016,
179-180)

Nell’anno 318 il settimo giorno del quinto mese di
Xandikos. Qui giaccio, ahime, morto tra i morti, io che
non ho reso grazie a Paula, che mi ha generato, poiché
ho vissuto solo 23 anni tra i vivi, e prima di prendere
moglie e generare figli, la Moira spietata mi rapi e mi
condusse nell’Ade.

Alla buona fortuna. Privatus, figlio di Lucius, ha eretto
I’altare di Zeus Ktesios nella sua casa insieme alla
moglie Chrysion.



4. Comunicazione epigrafica e contesti di lettura oralizzata

I.Knidos 71, 4-14 (Cnido, fine I/inizio Il sec. d.C.)

... [0 nev] | dapog év ob petpia cvvyd[oel ye]lvouevog
S Ty vmapyovo[av mepi] | avtav dpethy te Kol
d6&afv, peta] | mdoag Tpobupiog cuver[0dv ---] | 10 ig
70 OZatpov, avika E€ex[opiodn], | 16 te odpO KATEYOV
ap[tag ---] | [ovv]emekerevooto Oax[tewv  adTav
nav|dau]el kol émepéace t[av ?dpeltav alotdg, dmmc
t[dVv d&iov Tudv | Toyor] kai petda tfav tedlevtay ---]

Staab, Gebrochener Glanz *06/02/37 (Pergamo, | sec.
a.C./l sec.d.C)

1 Acia | 1 BovAn | 6 dfjuog | 1} Yepovoia |

Koai {dvt daipmv melova dpetev yépa

oepvdl Alovi kaAov €v BovAiit TémoV:

yvopaig 0moia vadv yap gi@vvev méiy.

Kol kavov edte Ekheioey, ovk &¢ Atdav

dMcOe’ pokpod ypaog & amnAlayn 5
dloo®V TEKVOV Yelpesat KoounOeig Tépov

Kol Tonot TEkvaV OABLOV AV d0UoV.

&pel 1OV Gvopa Kai LOLov gvdaipova.

Ei {nteig yv@var tov 1o ybovi keipevov dvdpa,

g€ott Alov, Boviiic pBéypa 10 Neotopeov. 10
todtov ®oifog Ehele péyag THVOV ATO GNKDV
Q®VNGOS YPNOHOIS, 0Og Exdpase TApmL.

Xpnopog | "Eotan tig peténeita Aoyog oébev d@&rog
Vpuvov, 6G K¢ 6€ pavOoEL TOIG PHETETELTO. VEOLS.

I.Egypte métriques 46 (Egitto, Alessandria, eta
imperiale)

Oépuv ypnot yoipe. / yboviov Evepbe doupdvev
avaktope / oepuvn 1€ @epoépacea, AunTpog kopn, /
déyeobe v vavayov abriov E&vny, /5 motpog yeydoav
Avcoviov, Oépuy €ué, | €OV &’ dkorty Xipdiov
Euvaopov. / € 11c & €poig omhavyvoiow 1 Piw moté /
oiktpag 'Epwig @apudkov émyayev, / un momnot’
GAANV poipav, doeditol Beot, / 10 népymd’ opoiov 0 fiv
gyo kektnuévn. / Evepbe vaio, Tpurtdyovg pijvac edict
[ Brotov Amotoa kapmov dv yi| mavkpatop / Ppotoic
didwot, 1008’ ameotepnué[vln / tékvov 1g, Evoktec,
Kavopoc ov yoyn [ulio / 15 vmfpyé pot cvv avdpl kot
Biog yAvkig; / tovtmv andvimv aOAia Aeknouévn / apag
Tin, toio &xovoa muata, / avToict Kol TEKE<G>01
noppilovg poAlv / Adov péyav kev[0lpdve xkai
ok{t}otov Adrog, / 20 tékvaov & Eudv Ebpavotov
OABov Biov / mhvtov ikéoBar kavdpog i YRp®C xpdVoV,
[ ely’éot’ év Adov Poog edymAfig Aoyog, / apag TeA|og
oic énevyopon TEAv. / Movo@v @owdny cuvPidceng
oébev | tepnviv 1€ Kol Avmnpov Evrmolv 61800, /
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I cittadini, turbati oltre misura per la sua virtu e
reputazione, con grande slancio si radunarono nel
teatro, quando (il suo corpo?) venne portato fuori (?), e
trattenendo il suo corpo richiesero tutti insieme di
seppellirla [alla presenza di tutta la cittadinanza] e
celebrarono la sua [virtu], affinché [ricevesse adeguati
onori] anche dopo [la morte]

Il koinon d’Asia, la boule, il popolo, la gerusia. Gia in
vita una potenza divina tese una mano benevola al
venerabile Dion, (offrendogli) un posto di rilievo nel
consiglio; con le sue decisioni, infatti, tenne la citta sulla
giusta rotta, come una nave. E quando chiuse gli occhi,
non scivold nell’Ade; mori dopo una lunga vecchiaia,
avendo adornato la tomba per mano dei due figli e
lasciato una ricca casa ai figli dei suoi figli. Anche
Solone chiamera felice quest’uomo.

Se cerchi di sapere chi ¢ 'uomo che giace sotto terra,
costui & Dion, voce di Nestore nel consiglio. Questo
intendeva il sommo Febo, quando, dal famoso
santuario, con oracoli, che egli fece incidere sulla
tomba, disse:

Oracolo — Vi sara in futuro una fama di te degna di un
inno, che ti annuncera alle future generazioni.

Ottima Termi, salve. — Signori degli dei ctonii che stanno
sotto terra, o veneranda Persefone, figlia di Demetra,
accogliete I’infelice naufraga straniera, me Termi, nata dal
padre Lisania, buona moglie, sposa di Simalo. Ma se
qualcuno mai alle mie viscere o alla mia vita le miserevoli
Erinni dei veleni inflisse, giammai un diverso destino, o dei
immortali, inviategli, ma lo stesso che ho ricevuto io. Sotto
terra abito, a causa di un deperimento durato tre mesi, lasciato
il frutto della vita, che la terra signora di ogni cosa dona ai
mortali, di questo priva, e dei figli, o sovrani, e del marito:
non ero io una sola anima col mio uomo e dolce non era la
vita? Privata di tutte queste cose, sventurata, soffrendo tali
pene, invoco suppliche contro costoro e i loro figli, che essi
raggiungano con tutta la famiglia il vasto antro di Ade e le
porte della tenebra, ma che la vita dei miei figli, di tutti loro,
e del marito, giunga felice, intatta, fino al tempo della
vecchiaia; se anche nell’Ade ha un qualche valore la
preghiera, che giungano a compimento le preghiere per
coloro per cui io rivolgo suppliche. — Il canto delle Muse della
vita passata con te, dolce e allo stesso tempo doloroso,
restituendo indietro, o Termi, mia sposa, io canto tali cose:
alleverd quanti figli tu procreasti da me, in modo degno
dell’amore per te, o moglie, e Lisa, il figlio che hai avuto in
precedenza, al pari dei miei figli lo terrd con me, offrendoti
questa gioia, poiché in vita hai tenuto un comportamento
irreprensibile.
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1.6 Euvdopov (E. A. 824, Hipp. 1404; HF 140)

I. 10 Tpurtoyovg (E. Archel. TrGF V/1 F 228a, 12; HF
474; Or. 1513; Ph. 1635; Lyc. 573)

I cittadini si recarono presso il bouleuterion e
mostrarono la massima cura nei confronti del suo onore,
decisero di elogiare Arpalo per queste cose e di
incoronarlo con una corona di ulivo, e (decisero) che
venisse eretta una sua statua di bronzo nel luogo piu
visibile della citta, e che venisse letto il decreto ogni
anno nelle assemblee elettorali, e che questo venisse
inciso su una stele di pietra e posto vicino alla statua.

Dulcitius! Leptis dedico a Sereno questa immagine fatta
di bronzo, per ricambiare la (sua) Musa versificatrice
(trad. Tantillo/Bigi 2010)

Su approvazione del consiglio dell’Areopago, del
consiglio dei 750 e del popolo di Atene i figli (onorano)
per la sua virtd Pu(blio) Eren(nio) Dexippo, figlio di
Tolemeo, del demo di Ermo, retore e storico, che ricopri
la carica di arconte re tra i tesmoteti, di arconte
eponimo, di panegiriarca, sostenne a sue spese
I’agonotesia delle Grandi Panatenee e fu hiereus
panages.

vacat

La terra di Cecrope genero uomini illustri, eccellenti nel
valore, nei discorsi e nelle decisioni, di cui uno € anche
Dexippo, che indagod ed espose con precisione la lunga
storia dei secoli. E ad alcuni eventi assistette
personalmente, il resto lo raccolse dai libri e scopri della
storia un multiforme sentiero. Uomo veramente assai
glorioso, lui che, distendendo sapientemente lo sguardo
oltre ogni confine, indago i fatti che si svolsero in un
lungo arco di tempo. Inclita fama in tutta la Grecia, che
la lode appena sbocciata ha conferito a Dexippo per la
sua storia. In riconoscimento di tali meriti i figli posero
dell’insigne genitore una splendida effigie di pietra.
(trad. Mecella 2013)
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E.N. Merisio — La voce degli araldi negli epigrammi epigrafici agonistici

Abstract

Il contributo si propone di esaminare la presenza della voce degli araldi all’interno degli epigrammi
agonistici greci. Tale voce esprime talvolta il rinnovarsi della proclamazione della vittoria degli atleti,
nell’ottica di una riattualizzazione del contesto agonistico che doveva avvenire tramite la recitazione
orale del testo dell’epigramma da parte del singolo lettore o nell’ambito di cerimonie pubbliche volte a
perpetuare la gloria della vittoria sportiva. In tale prospettiva, gli epigrammi epigrafici si pongono come
complementari — modelli o in eta piu tarda emuli — della poesia lirica degli epinici, in un rapporto fatto
di reciproche influenze ed equilibri diversi nel corso dei secoli, considerata anche la diversa durata dei
due generi all’interno della storia letteraria greca. In altri casi, la voce dell’araldo presta testimonianza
della sua stessa vittoria, nell’ambito di competizioni dedicate a questa disciplina, ben attestate nelle feste
agonali della Grecia. In questi rari epigrammi, quando persona loquens e vincitore coincidono — come
avviene per numerose altre iscrizioni metriche di natura agonistica dove ¢ la statua del celebrato a
rivelare la propria identitad e i motivi della dedica —, si crea un gioco di specchi dove ¢ 1’araldo ad
annunciare la propria vittoria, o a riportarne I’annuncio dato da altri.

L. Bravi — Simonide e il complesso dell’elogio dell’atleta: epigramma, statua, epinicio

Abstract
Gli studi sull’atletismo nell’eta d’oro dell’epinicio hanno messo in luce un complesso interagire tra i
mezzi utilizzati per celebrare il vincitore: si € parlato di competizione fra le arti, concorso fra le
medesime ad un medesimo fine, multimedialita dell’elogio. Certamente le estese analisi dei temi e dei
motivi presenti nei canti di Pindaro e Bacchilide e la lettura ponderata dei frammenti di Simonide
permettono di individuare un parallelismo completo con gli epigrammi (iscrizionali o di tradizione
indiretta/antologica) con i quali condividono il medesimo ordine di idee. Alcuni casi specifici
documentano la presenza di una filiera dell’elogio del vincitore palesando i meccanismi della
distribuzione ed organizzazione del lavoro, che implica anche il contributo visuale dello scultore (la
pittura non sembra aver giocato un ruolo in questa fattispecie, a differenza di quanto avviene con I’elogio
di ambito militare).

L’intervento intenderebbe mettere in chiaro la macchina dell’elogio integrato a partire dal
corpus simonideo di epigrammi; questi infatti, inglobando testi dalla datazione debordante il vissuto di
Simonide permettono di figurarsi le caratteristiche che permettevano a distanza di tempo di fare
agevolmente il nome di quel poeta. Insieme all’incrocio dei dati storici e alle possibili evidenze
archeologiche, sara soprattutto il materiale poetico che traccera un quadro utile a cogliere il ruolo
specifico dell’epigramma agonistico. Quando si parla di materiale poetico, non ci si limita alla
condivisione di temi, di iuncturae, di parole, ma si fa riferimento anche ai metri utilizzati, non di rado
differenti dal distico elegiaco.



Second session (31st May)
M. Pelucchi — Varianti ‘simposiali’ nell’epigramma greco

Abstract
Il simposio fu un luogo privilegiato per la circolazione dell’epigramma ellenistico, come suggeriscono
sia testimonianze indirette sia gli epigrammisti stessi. Sebbene gli studi piu recenti tendano a ritenere
che gli epigrammi siano stati innanzitutto concepiti per una circolazione libraria, essi riconoscono
generalmente che questi testi potevano essere spesso anche recitati — e talvolta persino improvvisati —
in un contesto simposiale. In questo quadro, scarsa attenzione ¢ stata rivolta all’esame di un gruppo di
epigrammi greci di eta ellenistica e imperiale trasmessi dalla tradizione manoscritta e/o papiracea con
minime varianti testuali sufficienti a determinare un cambiamento di significato e spesso relative a nomi
propri. La critica ha variamente ipotizzato che 1’origine di tali varianti vada individuata in un contesto
simposiale, secondo una pratica osservata anche per le elegie e gli skolia di eta arcaica e classica. Questa
spiegazione rimane complessivamente poco esplorata e richiede un’indagine sistematica per le sue
potenziali ricadute sul piano sia editoriale sia della storia della tradizione.

La mia relazione si propone di raccogliere e analizzare un corpus di epigrammi che
presentano varianti possibilmente riconducibili a un contesto simposiale, individuando gli esempi piu
probabili di questa pratica e considerando eventuali spiegazioni alternative. Cerchero in particolare di
specificare I’originario contesto performativo in cui questo tipo di varianti potrebbe aver avuto origine,
basandomi anche sul confronto con dinamiche simili osservate nelle elegie e negli skolia arcaici e
classici, oltre che negli epigrammi latini. Sulla base di questa analisi, mi propongo di valutare se tali
varianti possano essere convincentemente attribuite a un ambiente simposiale, soprattutto alla luce del
problematico rapporto tra performance orale e tradizione scritta, tra simposio e libro

K. Pietruczuk — Theatrical Echoes in Asclepiades 29 GP and Antipater of Sidon 7 GP K.
Pietruczuk

Abstract

This paper argues that the number of theatre-related epigrams as discussed by Fantuzzi (2007) and
Petrides (2009) can be augmented by epigrams treating epic material, such as Asclepiades 29 GP (4P
7.145) and Antipater of Sidon 7 GP (4P 7.146), which may be categorized as ‘paradramatic’ in view of
their presentation of mythical material. In these epigrams, which both treat the myth of Ajax and closely
correspond with each other, the narrator is (a statue of) Arete (‘Virtue’), sitting on Ajax’s tomb and
mourning not only Ajax, but also herself having been insulted by Greeks, who favoured Apate (‘Deceit’)
over her. The narrative situation thus created intriguingly resembles the Euripidean prologizon
delivering an expository prologue, with the figure of Arete commenting on her current situation as
resulting from a sequence of previous events and speaking from above the diegetic world these epigrams,
while the imagery of Arete sitting on Ajax’ tomb is suggestively reminiscent of dramatic tableau scenes
(as discussed by Taplin 1978). In addition, the way in which the reader is prompted — by way of
Ergdnzungsspiel —to complement Arete’s description of her appearance and her situation by envisioning
the implied scene strongly resembles the relationship between the dramatic text and image when the
dramatic text is read rather than performed on stage. In effect, the play of presence/absence of
image/material object behind the text points to interesting parallelisms between drama and epigram.
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Theatrical Echoes in Asclepiades 29 GP and Antipater of Sidon 7 GP
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Here | am, unhappy Virtue, sitting at the tomb

of Ajax with my locks shorn,

struck by great sadness in my heart, if truly treacherous

Deceit has more power with the Achaeans than I.
(transl. A. Harder)

Sitting at the tomb of Ajax on the coast of Rhoeteum
I, Virtue, am mourning with a heavy heart,
with my hair cut, and dirty, because as a result of the
judgment
of the Pelasgians not virtue, but treachery was
victorious.
The armor of Achilles might say: “We are longing
for masculine courage, not for crooked words”.
(transl. A. Harder)

And I didn’t write any old humbug that came into my
head, or charge in and make a mess, but the very first
character who walked onto my stage started by
explaining the origins of the play.

(transl. J. Henderson)

Servant: How then no word for a high and mighty
goddess?
Hippolytus: Who? Careful lest your tongue commit
some slip.
Servant (pointing to the statue of Aphrodite):
The goddess here, who stands beside your gate.
(transl. D. Kovacs)
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obtm yap v évapyéotata OpdV domep map  oOTOIG

kol Tfi AéEer

YUYVOLEVOC TOTG TTPATTOUEVOLS EVPICKOL TO TPEMOV Kol
fikiota av AavOavot ta brevavtia. onueiov 8¢ T0HToL O
gmetipdto Kopkive. 0 yap Apeidpaog €€ iepod aviet,
0 un opdvta élavBavev, &mi 8¢ T oknvilg ééneoey
dvoyepovaviev todto @V Beatdv.
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His daughter, though, is innocent like her upbringing,
pure in thought. She cherishes with loving care the
Nymphs who share my shrine; she worships us, and so
she’s made us take some little care of her.

(transl. W.G. Arnott)

For the plot should be so structured that, even without
seeing it performed, the person who hears the events
that occur experiences horror and pity at what comes
about (as one would feel when hearing the plot of the
Oedipus).

(transl. S. Halliwell)

One should construct plots, and work them out in
diction, with the material as much as possible in the
mind’s eye. In this way, by seeing things most vividly,
as if present at the actual events, one will discover what
is apposite and not miss contradictions. An indication
of this is the criticism that was made of Carcinus:
Amphiaraus was returning from a shrine, which was
missed by one who failed to visualise it; in performance
the audience was annoyed at this and the play
foundered.

(transl. S. Halliwell)



R. Rohland — Convivial Epigrams: Roman Banquets and Performance in Philip’s Garland

Abstract
The Greek symposium has been at the centre of attention for scholars who argue that epigrams were
performed (Reitzenstein (1893), Cameron (1995)). In comparison, the Roman convivium in epigrams
has not received the same attention, although Greek epigrammatists of Philip s Garland talk much about
Roman banquets. This paper aims to redress this imbalance. By paying close attention to the banquet in
Antipater, Argentarius, Crinagoras and Philodemus, this paper will show how Greek epigrams evoke
Roman dinners and music: this includes musical instruments (4P 5.131 = (Philodemus), 4P 9.517
(Antipater)), singers (4P 9.429 (Crinagoras)) invitations (4P 11.44 (Philodemus)), wives at banquets
(e.g., AP 11.28 (Argentarius)) and Roman patronage. The paper builds on recent scholarship on Roman
culture in Greek epigram (Meyer-Wirbelbauer (2007), Whitmarsh (2011), Hoschele (2019), Rohland
(2022)), and it shows how Greek epigrammatists negotiate their cultural identity in the performative
space of the triclinium.

Performances are attested at Roman convivia (Lucian Merc.Cond. 18, Plu. Moralia 622c, 711d,
Gel. 19.9.4). Whether or not Latin poetry of the likes of Horace was performed at convivia is
controversially discussed (Lowrie (2009), Wiseman (2015)). By analysing performance and convivia in
Greek epigrams, this paper aims to bring them into a dialogue with such discussions in Latin studies.
Ultimately, I will show how the medium of performance is central for the Greek epigrammatists even
as their poems do not simply sing but rather evoke song on the page of books: Antipater offers to his
Roman patron ‘songs’ (bpuvot) ‘on page’ (év oericv; AP 9.92).



Third Session (31st May)
V. Vairo and R. Feo — Tra epigramma ed epitalamio alla corte dei Tolemei: I’ep. *114 AB

Abstract

Il componimento trasmesso da P. Petrie 11 49a (adesp. SH 961 = ep. *114 AB) e attribuito solo
dubitativamente a Posidippo e collocato in apertura di una verosimile antologia epigrammatica, come si
deduce dal controverso titolo ovppeikta Emypappata e dall’abbozzato index auctorum, vergati sul verso
del rotolo. Il carme, tuttavia, denota una natura ibrida: di lunghezza maggiore rispetto alla media degli
epigrammi del poeta di Pella — per un totale di 24 versi assai mutili — riecheggia fopoi epitalamici.
Nonostante i limiti imposti dalla lacunosita del supporto, risulta evidente che il testo assume le vesti di
una poesia aulica d’occasione, in cui il poeta-corifeo simula di indirizzarsi agli esecutori di un rito
liturgico per le nozze dei sovrani tolemaici. Tale caratteristica permette di accostare il componimento ai
cosiddetti inni ‘mimetici’ di Callimaco.

Alla luce di un nuovo esame autoptico dell’originale, condotto con I’ausilio di un microscopio
digitale Dino-Lite, I’obiettivo dell’intervento ¢ quello di avanzare ipotesi coerenti, e laddove possibile
dirimenti, su:

1. 'individuazione di paralleli per il nostro testimone all’interno del corpus posidippeo in toto;

2. la tipologia della performance, se realmente eseguita o anche solo immaginata, nonché
I’occasione di esecuzione, da ascrivere verosimilmente a un contesto di corte;

3. una riflessione su quanto la moderna concezione di €niypappo rispecchi quella dell’antichita,
anche a fronte delle nuove antologie epigrammatiche recentemente edite, che testimoniano la
circolazione di epigrammi di possibile contesto simposiale, ma di lunghezza e metro certamente poco
‘ortodossi’.
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Tra epigramma ed epitalamio alla corte dei Tolemei:
I’ep. *114 AB

Posidipp. *114 A-B = SH 961

J.otal Jvk [
Apctvone & Texete xe [
nt]dpectv am’ OV[Adumo10 ~ — -
....... 0dav
ypuc]eiov and kpntipoc dépcnv
Jov fyayev givagtdv
].vtoc éhovcarto mapbévoc “Hp[n
OOA]OpTOL TaCTOV DITEPYOUEV[N
].8éovtoc Eudv dmbncete [ -
Mov]céwv gima 1dackdpevoc.
Kkpivne _ olcete @OAAQ kai dv[On
1n 8’ odk aké[clecOe moTddL
1’Aplci}véne motapoc plelregBdrreto [ -
] TpoBdpwv Sayiiéc oid[p]a épet
] dy[e]hain 60gv kol w[a]ctoc dmomt[oc
Juwv veToc aibpo
] kpnvny igpo_ dbavdtov
] eiAnc ayva dogtpa kdpnc
eV ]v maudi Babvlmvoro Atdvnc
vo]uenv ovk £0élovca voov
Joothpoc dtep ko[ ] vode [ -
v]vpedmv tepoc néMoc
Jdpotct éeic ko[
Jtovddkey [

2 Milne  ygipafc Vmep Milne (xeipa[c iam O. Crusius «Phil.» 53, 1894, p. 12, sed vix af) 3 init.
Milne, fin. Crusius, tum xapnivev e.g. Austin coll. Hom. 7I. 1 44 4 0e@v Crusius, nJi9sov Lloyd-
Jones et Parsons 5 Lasserre 6 init. (eDyoc Lasserre, tum vopgd]ov Austin (voue]@v iam Crusius)
7]vvel Jo fin. Crusius 8 init. ceuvov év e.g. Austin =~ 9 fort. Ja e pap., a supra € script.
fin. woOwv Croenert ap. Milne, épetuémv Austin -~ 10-11 init. Crusius 11 émi 8 e.g. Lloyd-Jones
et Parsons 12 dxé[cJecBe A.D. Knox «JEA» 15 (1929) p. 140 13 Milne 14 npofdpwv Milne
15 init. Bodc Lasserre  dy[e]Aain Milne  dmont[oc Hunt ap. Milne 16 vot]iov Detoc aifpoyevdv
e.g. Austin 20 init. dAAodammyv e.g. Austin 21 {Jwotipoc Mahaffy, K\ ]Jootiipoc Lloyd-Jones et
Parsons 22 néhoc Crusius 23 y]duowct vel mhok]dpoict Crusius, Bar]dupoict Lloyd-Jones et
Parsons  koA[0c Milne
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J. Kwapisz — The Problem of the Lyric Epigram

Abstract

The characteristic tension between the writtenness of the epigram and its self-characterization as
aoide, song, may be nowhere clearer than in the so-called lyric epigrams of 4P 13, a collection of
epigraphic and book poems, which embrace the traditions of performed poetry by using their
various metres. The main problem arising from this collection is as follows: although the lyric
epigram is usually viewed as a trend originating in, and characteristic of the tendencies of, the third
century BC (as recently confirmed by the so-called Vienna epigram incipits), AP 13 contains several
epigrams ascribed to Simonides, a striking example being the spectacular choregic epigram ascribed
to either Simonides and Bacchylides (4P 13.28). This poem in an elaborate epodic metre is almost
unanimously dated to the early decades of the fifth century BC, which is in conflict with the theory
of the third-century origin of the lyric epigram. The implications are interesting: either the tradition
of the lyric epigram significantly predates the Hellenistic age or the Simonidea found in AP 13 are
not early, but rather Hellenistic pseudepigrapha or cases of misattribution (the Simonidean AP
13.11 on Dorieus of Thurii cannot be genuine). Either way, this problem has some bearing on our
thinking about Hellenistic epigram and the sources of its perceived performativeness. In my paper,
I will reflect on various aspects of this problem and attempt to offer a tentative solution.



Jan Kwapisz, University of Warsaw (jan.kwapisz(@uw.edu.pl)
The Problem of the Lyric Epigram, Bologna, 31st May 2024

(1) Paus. 10.7.4-6, trans. D.A. Campbell

TG 0& TE6CUPUKOOTIC OAVUTLAS0G Kol 0YdoNc, Tiv [Aavkiag 6 Kpotwvidtng éviknoe, tantng £tel tpite
a0o E0scay oi Apgiktooves kiBopmdiog pév kabd kai &€ apyfic, Tpocéfeoav 8¢ kai adAmdiog dydvicua
Kol 0DADV: avryopevOncav 8¢ vikdvieg KepaAlnv 1€ Mehdunovg kiBapdig, kol adAmdog Apiag
"Eyéuppotog, Taxadog 8¢ Apysiog émi toig avloic dveiketo 88 6 Taxadac ovtoc kol dAlag dVo TG
goeERc TavTng TLOASAC ... SevTépy 8E TOASL ... aAMSIoY TE KATEAVGAY, KOTAYVOVTEC OVK Elval TO
dxovoua edenuov: 1 yop avAmdio péin te Mv odAdY 10 ckvdpomdtata kol Eleysia  [Opivorl
TPOGYOOLEVA TOTG aOAOTG. LapTLPET O€ pot kai ToD Exepfpotov to avadnuo, Tpitovg xaiikodg avotedeic
16 Hpoxhel 1@ &v ONPouc Eniypoppa 88 6 Tpimovg elyev:

‘Exéuppotog Apkag r

Ofike T® Hporxhel dod

VIKNGOG TOS dyodp’ dod”

ApQiktuovev &v ddloig, hag

“"EAMGL 6’ deldov r

péLea Kol EAEYONG ? [néAed T EAéyovg e West r].

In the third year of the 48th Olympiad [586 BC], in which Glaucias of Croton was victorious, the
Amphictions offered prizes in cithara-singing, as they had from the beginning, and added competitions
in pipe-singing and pipe-playing. The winners they proclaimed were Melampus of Cephallenia in
cithara-song, Echembrotus of Arcadia in pipe-song, Sacadas of Argos in pipe-playing; and this Sacadas
went on to win at the next two Pythian Games ... But at the second Pythian Games ... they abolished
the pipe-singing, judging its sound inauspicious: for pipe-singing consisted of the gloomiest pipe-music
and elegiacs sung to the pipes. My evidence for this is the offering of Echembrotus, a bronze tripod
dedicated to the Theban Heracles, which carried this inscription: “Echembrotus the Arcadian dedicated
this gift to the glory of Heracles, having been victorious at the contests of the Amphictions, where he
sang songs and laments to the Greeks”.

The metrical scheme adapted from M. West, Studies in Greek Elegy and lambus (Berlin, 1974) 5 n. 4.

(2) Synopsis of AP 13: authors, themes and metres

i. Philip (of Thessalonica), pentameters, a hymn to Aphrodite

11. Phaedimus, iambic trimeters, a dedication on a herm

iii. Theocritus, choliambs, the epitaph for Hipponax

iv. Anacreon, trochaic tetrameters, the epitaph for Aristoclides

v. Phalaecus, catalectic iambic trimeters, for a monument honouring a family of athletes

vi. Phalaecus, phalaecians, the epitaph for the actor Lycon of Scarphaea

vii. Callimachus, 2iax | 2iax ||, a dedication of bow and a quiver for Sarapis

viii. Theodoridas, archilochians 4da | ith ||, an inscription on a tripod won in an athletic contest

ix. Callimachus, catalectic trochaic pentameters, a fragment on wine from Chios and Lesbos

x. Callimachus, greater asclepiads, a fragment on the dangers of sea travel

xi. [Simonides] (Simias?), ‘D- | k|| ‘D- | lk|| 4tr» (?) |||, a dedication of a statue by Dorieus

xii. Hegesippus, hex || 3ia|||, a nauagikon

xiii. anon., hex || hex ||| 3ia |||, a dedication from the Athenian Acropolis (the original inscription is extant)

xiv. Simonides, hex || pent || 3ia || 3ia || hex |||, the epitaph for the athlete Dandis

Xv. anon., hex || hex || pent |||, on a statue or the tomb of the athlete Dicon

Xvi. anon., hex || hex || hex || pent |||, an inscription on a statue of the Spartan queen Cynisca in Olympia
(the original inscription is extant)

XVil. anon., fex || Ik |||, on a work of the painter Iphion

xviii. “Parmenon”, hex || phal |||, a hippikon

xix. “Simonides”, hex || hi (= ar) |||, a dedication on the athletic career of Nicoladas

xX. “Simonides”, hex || 3ian |||, an offering of an aulos for Aphrodite
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xxi. Theodoridas, 3ia || ith |||, a mock epitaph for Mnasalcas
xxii. Phaedimus, 3ia || a* |||, a dedication on the Theban hieros lochos
xxiii. Asclepiades, 4iax || 3ian |||, an epitaph for a child
xxiv. Callimachus, 2ia. || phal |||, a dedication to Aphrodite by a prostitute
xxv. Callimachus, 2iax | 2iax || 4da | ith |||, a dedication to Demeter
xxvi. “Simonides”, 4da | ith || 3iar (= pe | ith) |||, the epitaph for Xanthippe, a descendant of King
Periander of Corinth
[the numbering of epigram in AP 13 suggests that two epigrams have here been omitted by Cephalas,
who included these in AP 7:
AP 7.663 Theocritus, phal || 4da | ith |||, an epitaph for a nurse
AP 7.664 Theocritus, 4da | ith || 3ia || 3iax |||, for a statue of Archilochus]
xxvii. Phalaecus, 4da | ith || 3ia || hex || 3ia |||, a nauagikon
[here AP 13 has a lemma, but no epigram; the omitted epigram is included in AP 7:
AP 7.728 Callimachus, 4da | ith || phal |||, an epitaph for an elderly priestess of Demeter]
xxviii. “Bacchylides or Simonides”, 4da | ith || pe | ar” |||, an Athenian choregic inscription
xxix. Nicaenetus, kex || 3ia |||, on Cratinus and the poetic inspiration from wine
xxx. Simonides, a hexameter, which transforms into a catalectic trochaic tetrameter, the incipit of a hymn
to Heracles

xxxi. Timocreon, a problematic hexameter, which transforms into a problematic trochaic tetrameter,
against Simonides

(3) AP 13.11, “Simonides” (Simon. 50 FGE = 64 Sider; Simias according to J. Hartung, Die Elegiker
unter den ersten Ptolemdern (Leipzig, 1859) 15-16), text and trans. D. Sider

«Tis elkdva Tavd dvélnkevir «dwpiets 6 Aodpios.» rzd ller:
«<dp’> obd Pébios yévos s «al, mptv dvyely ve marplda ' |lec
dewd Te yewpl moAdd péas Epya kai Blaiay 4 ia,

“Who erected this statue?” “Dorieus of Thurii” “Aren’t you of Rhodian
origin?” “Yes, at least until I fled my homeland having done many things
by main force.”

(4) AP 13.20, “Simonides” (Simon. 54 FGE = 58 Sider), text and trans. D. Sider
waTpida kvdaivaw lepiy méw 2mis Abjvys, hex
Tékvor pedaivys yis, Tyapievrast avdovs 3ia,
ravode ovv Healorw redéaas avébink’ Adpodity
koot dapacbels inépw Bpiowvos.
Glorifying his homeland, the child of dark earth, the sacred city of Athena,
Opis, who fashioned this lovely(?) aulos with the help of Hephaestus

dedicated it to Aphrodite, having been overwhelmed with desire for the
beautiful Bryson.

(5) AP 13.26, “Simonides” (Simon. 36 FGE = 38 Sider), text and trans. D. Sider
uviaopat, ob yap fokev dvawvpov vBdd” Apyevairew 4 dalith
ketofa. Bavodoay dylady dkoiTiv, 3 ia, = pe|ith
Eavlimmyy, Hlepiavdpov dméryovor, o5 wol” tfumipyov
onpaive Aaois Tépp’ €xewv Kopivlou.
I shall serve as reminder, since it is unseemly for Archenautes’ glorious
wife to lie here in death anonymous—Xanthippe, a descendent of
Periander, who once, controlling high-towering Corinth, indicated his
bidding to the people.

J. Kwapisz, The Problem of the Lyric Epigram — Handout 2


mailto:jan.kwapisz@uw.edu.pl

Jan Kwapisz, University of Warsaw (jan.kwapisz(@uw.edu.pl)
The Problem of the Lyric Epigram, Bologna, 31st May 2024

(6) AP 13.14, “Simonides” (Simon. 35 FGE = 27 Sider), text and trans. D. Sider

Apyetos Advdis oradiodpdpos évbdde ketral hex

vikaus irméfoTov maTpid’ émevkAeioas pent
Otvpig dis, év 8¢ Mubdv: Tpla, 3ia
Sdw 6’ év Talbpot, mevrexaidex’ év Nspg'g- 3ia
Tas 8 aAdas vikas ovk edpapés éor’ dpibuioad. hex 5

Here lies Dandis, a stadium racer who brought glory to his homeland,
horse-rearing Argos, twice at Olympia, thrice at Pytho, twice at the
Isthmus, fifteen times at Nemea; his other victories are not easy to count.

Cf. AP 13.15 (anon.), trans. W.R. Paton:

Eipi Aikov viog KaAlpBpotov, adtap Evikav I am Dicon, the son of Callimbrotus; but I was victor
teTphiic &v Nepég, i Oloumia, teviakt [Tuboi, four times at Nemea, twice in the Olympian games,
Tpic & Tobu®d- otepavd 8’ dotv ZvpaKociny. five times in the Pythian, and thrice in the Isthmian.

I crown the city of Syracuse.

On numbers and calculations in poetry, see M. Leventhal, Poetry and Number in Graeco-Roman Antiquity
(Cambridge, 2022).

(7) AP 13.19, “Simonides” (Simon. 43 FGE = 29 Sider), text and trans. D. Sider
avlyicey 788" dyadpa Kopivbios domep évika hex
év Adeddols more Nikodadas hipp
rat Havafneaiow orepdvovs Adfe mévr’ én’ déllAas
moddds 77 dudidopets Edaion
’f':'!l'."?j,tcﬁ 8 év £aﬂéq. 'rp:.f E‘ﬂ't.ﬁxt'lp(:}; ovd’ Eyévnvru 5
AKTiveY Toudowy ToT dfdot.
watl Nepen 7pis éviknoer kal Terpdits dAda
ITeAavg, Sio & év Avkaiw
kai Teyéq xat év Alyiva, xparepd v° Emibaipw
vt @9Ba Meydpown Te Sduew, 10
éV SE\ '@AE({:{"I"TL UT&‘S‘UI" Td TE "JTE"P"TE rcpu‘r':i'crﬂ,s
nudpaver pepdlay Kdpuwbor.
This glorious monument was erected by the Corinthian Nicolaides, the
very one who once won at Delphi and who received victory wreaths and
many amphoras of oil at the Panathenaia for the pentathlon; *and three
times in a row at the verdant Isthmus, for there were not then contests for
spears of elder; and he won thrice at Nemea and other events at Pallene,
two times in Lycaeum, and again in Tegea, Aegina, mighty Epidaurus,
Thebes, and in the town of Megara; and having won the footrace and the
pentathlon in Phlius, he brought glory to Corinth.

Page (FGE ad loc.) compares epinician catalogues in Pind. O. 7.81ff. and 13.107ff. Note that all hipponacteans
begin with a spondee ---v+- iv--, so that they are similar to @ -vv-vc-v-- .

Cf. AP 13.18 “Parmenon”, trans. W.R. Paton, slightly adapted

Xbxeo Epya, Aéyolobe Oofic Emvikio TdAov, hex You work of brass, be known as the prize of the swift
TG KeVIpOopayng Parodoa maida, phal filly, who when, torn by the spur, she had thrown her

Yl Aevpov £Bvoe mepi dpopoV. €k 6 ap’ Exeivov jockey, ran unmounted round the level course. And
Hoppévev ypuoéng kopnoe vikng. therefore did Parmenon gain golden victory.

Doxprre, 6@ & dpa madl Apvkiaidot Paciitieg Phocritus, to your son did the Lords of Amyclae
TaTPO®V £6000v Aayelv AEOA@V. grant to win in the race like his father.
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(8) AP 13.28, “Bacchylides or Simonides” (Antigenes 1 FGE = [Simon.] 53 Sider), text and trans. D.
Sider

modddxe 8y Pudfs Axaparridos év yopoiow pas 4da | ith
dvwdddvéar kioooddpois émi Siflupdpfois pe | art

at diovvouddes, pirparo. 8¢ kal podwy ddirois ete.
UO{;{J(ab‘ &0#35’:’” E‘fofrﬂﬂﬂl}" Aﬂ'ﬂ'ﬁpﬂ‘.}' EEEE.PH.}',

ot Tovde Tpimoda oot pdprvpa Bakyiwy débAwy 3

efnrar- olos 8° Avripévys é8idaoner dvdpas,
o oy ¥ - ] £ '] ¥

€f 6 érlhpretro yAukepdy dma dwplos Aplorwy

HApyetos 400 mredpa yéwy kabapols év atilols,
T Exopiynaey kikAwy pediynovs Trmdvikos,

Zrpodifwves vids, dppaocw év Xapirwv dopnbels, 10
ai oi én’ avlpdimovs dvopa xAvrév dylady e vikay

Bfikav looreddvey Bedv écare Mowody ar’, | pe

Often indeed have the Dionysian Horai raised their cries in the ivied
dithyrambic choruses of the Acamantid tribe, and with their snoods and
fresh roses they protected from the sun the gleaming locks of the skilled
singers, *who dedicated a tripod as witness of their Bacchic contest. Such
a man Antigenes was who trained these men! Well did Argive Ariston
nourish their pleasing voice with his sweet breath in pure-sounding
Dorian auloi. “"The son of Strouthon, the honey-voiced Hipponicus, led
the circle of dancers as he was borne in the chariot of the Graces, who
made his name famous and his victory glorious for the sake of the Muses,
the goddesses with the violet crowns.

Sceptically on the early dating: J. Molyneux, Simonides: A Historical Study (Wauconda, IL, 1992) 320; D. Cairns,
Papers of the Leeds International Latin Seminar 10 (1998) 67-8. For ar, cf. #7 above; on this colon in early lyric,
see G. Zuntz, Drei Kapitel zur griechischen Metrik (Vienna, 1984) 84-7.

(9) CEG 270 = IG I3 833bis (Ierano, Il ditirambo di Dioniso, test. 92), text and trans. E. Bowie
[viké)oas ho[Be pé]Tov 'Adévea([iv xo]pdr avdpo[v) |

[&oxe]Tés coplias TOVD avéde(x]ev hdpov |
[elrxo]dapevo(s w]AsioToris 8¢ [x]opois Exoo kata pi(Aal |

[avd]pov vi[ké]oai geor w[epli Tplodos.

This man after winning first ac Athens with a chorus of men
dedicated this boundary-marker of his [develop]ed skill,

as he had vowed to: and he claims to have won overseas among nations
with very many choruses of men for the honour of a tripod.

For a brief to-the-point analysis, see E. Bowie in Baumbach et al. (eds) Archaic and Classical Greek Epigram
(Cambridge, 2010) 352-3, and for a complex reading of the epigram’s poetic programme, Z. Biles, Mnemosyne
64 (2011) 183-205. For Athenian choregic inscriptions, see G. lerano, I/ ditirambo di Dioniso (Pisa, 1997).

(10) Theoc. Ep. 12 Gow (4P 6.339), trans. N. Hopkinson

Aapopévng 6 xopaydc, 6 OV Tpinod’, ® Advuce, Damomenes the chorus trainer, who dedicated this
Kai o€ 1oV Gdtotov Be®dv paxdpwv avabdeic, tripod and your statue, Dionysus, sweetest of the
HETPIOC TV &V Tdo1, Yop® &’ EKTAGOTO ViKay blessed gods, used good measure in everything and
avop@v, Kol TO KOAOV Kol TO TPOcT|Kov OpdV. won the prize for the men’s chorus, since he provided

a fitting and attractive performance.

On this epigram, see L. Rossi, The Epigrams Attributed to Theocritus (Leuven, 2001) 229-37.
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(11) Phaedimus’ epigrams, trans. W.R. Paton, slightly adapted

(a) AP 13.22 (Phaedim. 3 Gow-Page)

ToéEov pév, @ Tiyavioc drecac oBévoc, 3ia
ioye Ping, ‘Exaepy’ avicomv ar?
Fob ol eopéTpr ADeTaL AVKOKTOVOC
T0i6dg O ém’ NiBEo1g OioTOV
otpépey "Epmtog, To9p’ dAéEwvTon TaTpn,
Bopoaréol prroTaTt KOVPWV*
mopol yap AAKNY, Kol 0edv HEpTaTog
aigv 60g Tpopdyovg GEEEY.
MeMotiovog 8, & Totpmiov cEPag
Zyowiéav, éninpa déxOat.

(b) AP 6.271 (Phaedim. 1 Gow-Page)

Aptep, ool ta tédha Kiynoiov gicoto vide,
Kol TETA@V OAiyov TToypo Ogpictodikm,

obvekd ol mpneia Aeyol 660G VIEPEGYES
YEPAG, dtep TOEOL, TOTVIML, VIGGOUEV).

Aptep, vnrioyov 8¢ kol elo€Tt Toida Afovtt
vedoov 1delv kodpov Yol érnaedpevov.

O King, Far-shooter, curb the force of your bow with
which you laid low the Giant’s might. Do not open
your wolf-slaying quiver, but aim at these young
men the arrow of Love, that strong in the friendship
of their youthful peers, they may defend their
country; for it sets courage afire, and he is ever of all
gods the strongest to exalt the hearts of the foremost
in the fight. But do you, whom the Schoenians
reverence as their ancestral god, accept the gifts
Melistion proffers.

Artemis, the son of Cichesias dedicated the shoes to
you, and Themistodice the simple folds of her gown,
because that coming in gentle guise without your
bow you held your two hands over her in her labour.
But Artemis, vouchsafe to see this baby boy of
Leon’s grow great and strong.

On the family of Leon and Cichesias, see C. Habicht, Studien zur Geschichte Athens in hellenistischer Zeit

(Géttingen, 1982) 194-7.
(c) AP 13.2 (Phaedim. 2 Gow-Page)

KoAAiotpatog cot, Znvog & S16KTops, 3ia
g0nke popoetig Euvov fAkog Tomov:

Kneioiedg 6 kodpoc: ¢ yopeic, évak,
AToAL0dDPOL TTaIdA KOl TATPOV GAM.

Callistratus dedicated to you, Hermes, messenger of
Zeus, this statue of a youth of like age with himself,
the common image of you and him. The young man
is of the deme of Cephisia. Rejoicing in his gift, O
Lord, protect the son of Apollodorus and his native
place.
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(12) Echembrotus’ dedication, the text of K. Tsantsanoglou, ZPE 176 (2011) 3944 (3ia || hex || pent)
‘Exéuppotog Apkag (ue) Biixe tin_HpaxAel
viknoog 108 dyad Apguctiovov év aé)Broig
“EAAnoiv) 8 deldov peideo kol éAéyoug.

(13) For the use of the imperfect in Paus. 10.7.6 éniypopua 82 6 tpinovg eiyev, cf. 10.21.5-6 (trans.
W.H.S. Jones) dmobavovtog 8¢ vmo v Fodatdv v domida ol Tpoorikovteg dvébesav t@ Elevbepio
A, xoi fv 10 éniypouua ... [adesp. 140 FGE] Tobto pév 81 dneyéypamnto mpiv f Todg 6pod Tuila kod
Ao TV ABnvnot kal Tog v th otod 100 Elevbepiov Atog xabereiv domidag (“He was killed by the
Gauls, but his relatives dedicated his shield to Zeus God of Freedom, and the inscription ran ... This
inscription remained until Sulla and his army took away, among other Athenian treasures, the shields in
the porch of Zeus, God of Freedom”).

Echembrotus’ dedication, my text

"Exéuppotog Apkag Ofjke 1@ ‘Hpoarxhel r|dod ||
VIKNG0G TOO™ dyolp’” Apeiktuovev v d0rotg, dod”| hag ||
“EAMo1 8’ deldov T uéiea kol EAéyovc. T r| 2]l

Some literature
(a) On the history of epigrammatic metres, epigrammatic polymetry and 4P 13:

D. Page, WS 10 (1976) 165-76; C. Gallavotti, Metri e ritmi nelle iscrizioni greche (Rome, 1979); M.
West, Greek Metre (Oxford, 1982) 150—1; G. Morelli, RFIC 113 (1985) 257-96; A. Cameron, The Greek
Anthology from Meleager to Planudes (Oxford, 1993) 137-45; P. Ceccarelli in A Dell’Era and A. Russi
(eds) Vir bonus docendi peritus (San Severo, 1996) 47—69; L. Rossi, The Epigrams Ascribed to
Theocritus (Leuven, 2001); M. Fantuzzi and R. Hunter, Tradition and Innovation in Hellenistic Poetry
(Cambridge, 2004) 39 n. 155; E. Bowie in Baumbach et al. (eds) Archaic and Classical Greek Epigram
(Cambridge, 2010) 313—84; A. Dale, GRBS 50 (2010) 193-213; B.M. Palumbo Stracca, ZYM®DQNIA
(Padua, 2013); P. Parsons et al. The Vienna Epigrams Papyrus (Berlin, 2015); L. Morgan in C. Henriksén
(ed.), A Companion to Ancient Epigram (Hoboken, NJ, 2019) 127-43; G. Palermo, Metri lirici nella
poesia greca d’eta imperiale (Trieste, 2020).

(b) On the “Simonides” epigrams in AP 13:
J. Ebert, Griechische Epigramme auf Sieger an gymnischen und hippischen Agonen (Berlin, 1972); D.
Page, Further Greek Epigrams (Cambridge, 1981); L. Bravi, Gli epigrammi di Simonide e le vie della

tradizione (Rome, 2006); C. Nobili, Corone di gloria (Alessandria, 2016); D. Sider, Simonides:
Epigrams and Elegies (Oxford, 2020).

J. Kwapisz, The Problem of the Lyric Epigram — Handout 6


mailto:jan.kwapisz@uw.edu.pl

M. Neger — «Magna voce sonas manuque tota»: Ancient Epigrams on Orators and Rhetorical
Performance

Abstract

A significant number of epigrams in the Greek Anthology as well as the poetic collections of Latin
epigrammatists deals with orators, rhetors and their performances at court or in the classroom. In this
context, the voice, pronunciation, facial expression, and gestures of the orators as well as the reactions
of their audience are discussed by the epigrammatists from various perspectives.

As scholars have already demonstrated, the ancient art of rhetoric had a great impact on
epigrammatic poetry. Not only are epigrammatists deeply familiar with and indebted to rhetorical theory
and practice, but epigrams also provide useful means to orators for practicing and demonstrating their
rhetorical skills: for instance, Greek and Latin orators quote epigrams in speeches and rhetorical
treatises, and in both genres the ideal of urbanitas as well as the effective use of sententiae play a
significant role (see, e.g., Barwick 1959; Mindt 2019). However, the relationship between epigram and
rhetoric has not yet been treated exhaustively; especially the intermedial aspects of this generic cross-
fertilization deserve further treatment. By discussing Greek and Latin poems on orators and rhetoricians,
the paper aims at shedding new light on the interaction of epigram with the oral culture of rhetorical
performance.
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F. Scicolone — The Voice and Voicelessness of Grieving: Imperial Epitaphs about Women, Stones
and Crying

Abstract

Imperial verse-inscriptions toy with the audience’s experience of the inscribed monument to suggest
novel associations between the deceased and their perceived manifestations through stone and writing.
As a variation of the common funerary motif of the ‘mute stone’ that utters the epigram (Agosti 2010),
Imperial inscribed epigrams elaborate also on the trope of the (mostly female) deceased or other mourner
as a ‘tearful stone’ (dakpvdecoa AiBoc) or a ‘stony tear’ (métpvov ddkpv), of which the mythical Niobe
is the emblem (e.g. APl 129-130; Auson. Epigr. 57). This image condenses the oxymoronic notions of
the stone’s voicelessness, as a metaphor for silent mourning, and of crying as a medium to articulate and
voice one’s sorrow. This paper will explore selected Imperial epitaphs (first-second centuries AD, e.g.
GVI 1545 for Paula, Smyrna; GVI 1476 for Modesta; GVI 1938 for Petronia Musa; GVI 1684 for
Oinanthe; cf. anon. AP 7.328, on Casandros), comparing it with selected epitaphs by Gregory of
Nazianzus (4P 8.4, 96, 236), which display this contrast between the notion of silent grief, as symbolised
by the stone, and its externalisation (in tears, sound, gestures) through the speaker’s weeping voice. This
contrast resonates with the either silent or loud reading performance of the inscription. The ambivalent
image of the deceased/mourner as inanimate and animate at once, both petrified and crying, reflects the
various types of human cognitive and emotional response to a significant loss, thus heightening the
readers’ participation and involvement in the specific situation of mourning to which the encountered
verse-inscription attests.

V. Dozza — «O forse Eco ha parlato per ultima»? Epigramma e oralita negli ‘ecoici’ Leon. Alex.
AP VII 548 e Gauradas API 152

Abstract
Il genere epigrammatico, benché fenomeno poetico sin dalle origini legato alla scrittura, in virtu del suo
sviluppo all’interno di un contesto culturale prevalentemente orale, conserva, imita ed esibisce le
caratteristiche di una «oralita “concettuale”» (Christian 2022), ‘messa in scena’ nella forma di monologo
o di dialogo. Quest’ultima conosce una delle sue piu originali declinazioni negli epigrammi Leon. Alex.
AP VII 548 e Gauradas AP/ 152, ‘registrazioni’ di una paradossale conversazione ‘ecoica’ che
costituisce un significativo espediente di riproduzione in forma scritta di un ‘immediato’ atto locutivo.
In entrambi, infatti, le parole della persona loquens, enunciate ad alta voce nella dinamica comunicativa
del testo, sono ripetute identiche dalla figura di Eco, in un (solo illusorio) ‘botta e risposta’ realizzato
con versi frammentati in dvtihafai speculari che rievocano la tradizione drammatica (cf. Garulli 2014,
88; in particolare, per il lusus ecoico con duplicazione della voce in un medesimo verso, si veda Ar. Th.
1070-1096).

I due componimenti adottano il medesimo stratagemma linguistico (e metrico), ma 1’effetto
d’eco coinvolge aspetti differenti dell’oralita epigrammatica: nel primo, 1’eco ‘replica’ al lettore e
interprete di una stele, convertendo in positivo i quesiti della prima voce, in un cortocircuito
comunicativo volto a suscitare una matura riflessione sulle convenzioni espressive dell’epitafio
dialogato e della pietra ‘parlante’; il secondo propone un’ingegnosa variazione dello spunto comico
della contrattazione erotica per mezzo di una vivace ‘scenetta’ tra un locutore, che rivolge incalzanti
domande per la conquista dell’amata, ed Eco, che ‘risponde’ con le ultime sillabe da lui pronunciate
innescando una serie di equivoci verbali.



Voiceless writing?
Epigrams, performance and oral poetry
Universita di Bologna (FICLIT), 30-31 maggio 2024
Vittoria Dozza, Universita di Bologna

«O forse Eco ha parlato per ultima»?
Epigramma e oralita negli ‘ecoici’ Leon. Alex. AP VII 548 e Gauradas APl 152

1) Leon. Alex. AP VIl 548 = FGE 1898-1901

Tic Adpwv Apyeiog én’ fpiot; Apa chvaruog 3880
€0TL AIKAOTELOVG; - 0TI AIKOOTELOVG,. 3270
Hy® 1007’ éAdAnce mavoTtaTov, 1 108 aAnBéc, 4844
Kevog 63 €ativ avnp; - Kevog 66’ EoTiv avnp. 2306

3880 + 3270 = 4844 + 2306 = 7150

P (A, p. 293); PI (3a.6.25, f. 32r)

Lemma: gig Apygiov tiva ovyyevii Awaiotéhovg J, icdyneov bis scripsit C
Tit. tod avtod Aswvidov C, Aswvidov Pl

1 Aaipov P, Pl : Aduov Groulart uel Scaliger (ap. Blomfield), Radinger

Chi ¢ ‘Damone Argivo’ iscritto sulla stele? Forse
é fratello di Diceotele? - e fratello di Diceotele.
Eco ha pronunciato queste ultime parole o ¢ la verita,

¢ lui quest’'uomo? - € lui quest’uomo.

2) Gauradas APl 152 = FGE 458-463

. Ayo @ila, poi cvykataivesdv Tt — b. Ti;

.Ep® xopiokag: & 8¢ 1’ o0 @iAel. — b. dkel.

pa&at 8 6 Kopog Kopov ov eépet. — b, Dépet.

. TO toivov avtd Aé&ov, d¢ Epd. — b. 'Epd.

. Kai wiotv avtd keppdtov t 80g. — b. Tv 66c. 5
. Ao, ti Aowmov 1j Td0ov Toyelv; — b. Toyelv.

O Y O ®» D WD

Pl (4a.11.1, ff. 52r-52v); £™8; H22;
Lemma: &ig dyoaipo Hyodg mopa 100 [Tavog Pl : €k tdv épotik®dy X™
Tit. Cavpdda Pl, ™ : Aovkiavod H
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. Eco cara, accordami una cosa. — b. Cosa?

. lo amo una ragazza, ma lei non mi ama. — b. Ama.

. Ma I’occasione di agire il tempo non la da. — b. La da.

. Tu allora dille che I’amo. — b. Lo diro.

. E la garanzia del compenso a lei tu da. — b. Tu da!

. Eco, che altro resta, se non ottenere il suo amore? — b. Il suo amore.

O v Y D
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O. Prieto Dominguez — Performance and Orality in the Book Epigrams of Gregory of Nazianzus

Abstract

The sepulchral epigrams of Gregory of Nazianzus (329-390 A.D.), nowadays gathered in the eighth
book of the Palatine Anthology, are usually seen as book epigrams resulting from the rhetorical expertise
of the poet. This sort of ludic experiments created by a monotonous repetition of language and thought
about the same subjects with small formal variations may seem conceived for a silent reading. However,
a close analysis reveals that the texts needed to be actualized by means of a performance that included
reading aloud, according to the requirements of their real context.

The collection of epigrams for his mother Nonna (4P 8.24-76) is a telling example. According
to the verses themselves (4P 8.26,3: “Others cry aloud by her tomb™), a possible original context for the
performance of these pieces was a ritual in the church where Nonna died and was buried. The poems
were probably imitating Nonna’s practice of praying aloud (lavishly described in AP 8.35) by being
themselves publicly recited as a form of prayer. Their reading aloud as part of a ritual in honour of
Nonna is confirmed by textual signs typical of an oral performance, such as supplications to Christ and
the saints (AP 8.47,4: o, Xpiote dvag! AP 8.52b,1: Mdaprtupec, ikfkotte!) or exhortations to the
listener ordering to write the miracle of Nonna’s death (4P 8.45,4), not to weep for her, but for the rest
of the mortals (4P 8.64), to escort divine Nonna (4P 8.68), and to rejoice for her pious end (4P 8.73)



